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4HE฀!MERICAN฀TEXTUAL฀SCHOLAR฀AND฀THEORIST฀0ETER฀3HILLINGSBURG฀n฀EDITOR฀
OF฀4HACKERAY�฀AUTHOR฀OF฀3CHOLARLY฀%DITING฀IN฀THE฀#OMPUTER฀!GE�฀AND฀MUCH฀
ELSE฀n฀IN฀THE฀COURSE฀OF฀A฀SERIES฀OF฀DEBATES฀AROUND฀THE฀TURN฀OF฀THE฀MILLEN

NIUM฀WITH฀"ODO฀0LACHTA฀ON฀THE฀NATURE฀AND฀MERITS฀OF฀!NGLO
!MERICAN฀
EDITING฀AGAINST฀'ERMAN฀EDITING�฀WAS฀APT฀TO฀OBSERVE฀THAT฀THE฀DIFFERENCES฀
BETWEEN฀THE฀TWO฀TRADITIONS฀OF฀TEXTUAL฀SCHOLARSHIP฀COULD฀BE฀EXPLAINED฀BY฀
THE฀DOMINANCE฀OF฀3HAKESPEARE฀AND฀'OETHE฀IN฀THE฀TWO฀TRADITIONS�฀/N฀THE฀฀
ONE฀HAND�฀3HAKESPEARIAN฀ TEXTUAL฀PROBLEMS฀ARE฀ SHAPED฀BY฀ THE฀NATURE฀฀
OF฀THE฀EARLY฀PRINTED฀EDITIONS฀OF฀HIS฀PLAYS฀�WITH฀THE฀NOTORIOUS฀DRINKING฀
HABITS฀OF฀%NGLISH฀PRESSMEN฀A฀KEY฀FACTOR	�฀ON฀THE฀OTHER฀HAND�฀'ERMAN฀
SCHOLARLY฀EDITING฀BEGINS฀WITH฀THE฀RICH฀AUTHORIAL฀MANUSCRIPT฀MATERIALS฀฀
AVAILABLE฀FOR฀'OETHE฀�FOR฀EXAMPLE�฀IN฀ih4HE฀SUBJECT฀OF฀OUR฀MIRTHv�฀THE฀
AESTHETIC฀OBJECT฀IN฀!NGLO
!MERICAN฀EDITINGw�฀IN฀0ERSPECTIVES฀OF฀3CHOLARLY฀
%DITING�฀ED�฀"�฀0LACHTA�฀(�4�-�฀VAN฀6LIET�฀"ERLIN�฀7EIDLER฀"UCHVERLAG฀"ERLIN�฀฀

�฀PP�฀ 
 	�฀7HATEVER฀ONE฀THINKS฀OF฀THIS฀COMPARISON�฀THE฀CENTRAL฀
PLACE฀OF฀3HAKESPEARE฀IN฀%NGLISH฀LIFE฀AND฀HIS฀DOMINANCE฀OF฀SCHOOL฀CUR

RICULA฀HAS฀LED฀TO฀A฀CONTINUING฀DEMAND฀FOR฀NEW฀AND฀BETTER฀EDITIONS�฀IN฀
TURN฀MOULDING฀IDEAS฀OF฀WHAT฀hNEWv฀AND฀hBETTERv฀MEANS฀ACROSS฀THE฀WHOLE฀
DOMAIN฀OF฀TEXTUAL฀SCHOLARSHIP�฀!LAN฀&ARMER�S฀ESSAY฀�3HAKESPEARE฀AS฀LEAD

ING฀PLAYWRIGHT฀IN฀PRINT�฀ 
 � 	฀IN฀THIS฀COLLECTION฀SHOWS฀THIS฀DEMAND฀
FOR฀hNEW฀AND฀BETTERv฀AS฀MANIFEST฀EVEN฀IN฀THE฀EARLIEST฀QUARTOS฀PRINTED฀
IN฀3HAKESPEARE�S฀OWN฀LIFE�฀IN฀TITLE
PAGE฀ASSERTIONS฀THAT฀PARTICULAR฀PRINT
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INGS฀REPRESENT฀iCORRECTEDw฀AND฀iAUGMENTEDw฀TEXTS�฀*ILL฀,EVENSON�S฀ESSAY฀฀
�i&RAMING฀3HAKESPEARE�฀INTRODUCTIONS฀AND฀COMMENTARY฀IN฀CRITICAL฀EDITIONS฀
OF฀THE฀PLAYSw	฀DIVIDES฀THE฀FOUR฀CENTURIES฀OF฀PUBLICATION฀OF฀3HAKESPEARE฀฀
INTO฀FOUR฀PHASES�฀THE฀lRST฀PRINTINGS�฀SOMETIMES฀RICH฀IN฀PRELIMINARIES฀BUT฀
LACKING฀NOTES�฀THE฀EIGHTEENTH฀CENTURY฀EDITIONS฀WHICH฀PROVIDE฀PREFACES฀
AND฀COMMENTARIES�฀THE฀TWENTIETH฀CENTURY฀EDITIONS฀MADE฀IN฀THE฀SHADOW฀
OF฀THE฀.EW฀"IBLIOGRAPHY�฀WITH฀THEIR฀CONCENTRATION฀ON฀TEXTUAL฀MATTERS�฀
AND฀LATELY฀EDITIONS฀�BOTH฀PRINT฀AND฀ONLINE	฀WHICH฀LOOK฀FAR฀BEYOND฀THE฀
SINGLE฀ACTS฀OF฀PUBLICATION฀TO฀THE฀WHOLE฀CULTURAL฀ARENA฀IN฀WHICH฀THEY฀LIVE�

4HE฀HISTORY฀OF฀3HAKESPEARE฀EDITING฀IN฀%NGLISH฀IS�฀THEN�฀THE฀HISTORY฀OF฀
TEXTUAL฀EDITING฀IN฀%NGLISH�฀/NE฀CAN฀EXTEND฀,EVENSON�S฀CATEGORIZATION฀฀
OF฀THE฀FOUR฀PHASES฀OF฀PUBLICATION฀TO฀THE฀UNDERSTANDINGS฀OF฀TEXTUALITY฀AND฀฀
EDITORIAL฀RESPONSIBILITY฀WHICH฀UNDERLIE฀THE฀CHANGES฀IN฀EDITING฀3HAKE

SPEARE฀OVER฀THE฀CENTURIES�฀&IRST�฀ THERE฀WERE฀ JUST฀TEXTS�฀BARELY฀ADORNED฀
BY฀TITLE
PAGE฀RHETORIC�฀THEN฀AS฀3HAKESPEARE�S฀PRESTIGE฀GREW�฀EDITORS฀SAW฀
THEIR฀TASKS฀AS฀RECOVERY�฀CORRECTION฀AND฀DElNITION�฀WRAPPED฀IN฀CLOAKS฀OF฀
COMMENTARY�฀ THEN฀ THE฀.EW฀"IBLIOGRAPHERS฀BROUGHT฀A฀NEW฀ATTENTION฀
TO฀THE฀ACTS฀OF฀PUBLICATION฀THEMSELVES฀AND฀HOW฀AN฀EDITOR฀MUST฀USE฀THIS฀
KNOWLEDGE฀IN฀THE฀COURSE฀OF฀THE฀EDITION�฀lNALLY�฀WE฀ARE฀IN฀THE฀AGE฀WHEN฀
EVERYTHING฀MUST฀BE฀EXAMINED฀AND฀MADE฀KNOWN�฀/F฀COURSE�฀THE฀IDENTI

lCATION฀OF฀THE฀EDITING฀OF฀3HAKESPEARE฀WITH฀TEXTUAL฀EDITING฀IN฀%NGLISH฀IS฀
TOO฀SIMPLE�฀ FOR฀ALL฀PERIODS฀AND฀ALL฀ CONTEXTS�฀ )N฀ THE฀EIGHTEENTH฀CENTURY฀
ONE฀CAN฀ARGUE฀THAT฀3HAKESPEARE฀EDITORS฀WERE฀RESPONDING฀TO฀THE฀MODEL฀
OF฀EDITING฀THEN฀SEEN฀IN฀THE฀CLASSICS�฀WHERE฀"ENTLEY฀AND฀OTHERS฀SOUGHT฀TO฀
PERFECT฀TEXTS฀BY฀EMENDATION�฀)N฀THE฀TWENTIETH฀CENTURY�฀THE฀INmUENCE฀WAS฀
VERY฀MUCH฀ IN฀ THE฀OTHER฀DIRECTION�฀AS฀ IDEAS฀OF฀PRINTING฀HOUSE฀ANALYSIS�฀
COPYTEXT�฀ACCIDENTALS฀AND฀SUBSTANTIVES฀SPREAD฀FROM฀3HAKESPEARE฀EDITORS฀
ACROSS฀THE฀EDITORIAL฀ LANDSCAPE�฀-OST฀RECENTLY�฀THE฀EXPANSIVE฀NOTIONS฀OF฀
EDITING฀IMPLICIT฀IN฀hSOCIAL฀TEXTSv฀�-C'ANN�฀-C+ENZIE	฀CAN฀BE฀SEEN฀IN฀
THE฀AMBITIOUS฀EFFORTS฀OF฀THE฀5NIVERSITY฀OF฀6ICTORIA฀)NTERNET฀3HAKESPEARE฀
EDITIONS�

!NY฀BOOK฀ON฀EDITING฀SHOULD฀BE฀OF฀INTEREST฀TO฀ANY฀EDITOR�฀IN฀ANY฀AREA�฀
4HE฀CO
DEPENDENCY�฀BETWEEN฀TEXTUAL฀SCHOLARSHIP฀IN฀ALL฀OF฀ITS฀VARIETIES฀
AND฀3HAKESPEARE฀EDITING฀MAKES฀THIS฀VOLUME฀OF฀SPECIAL฀INTEREST�฀4HIS฀IS฀
A฀ SUBSTANTIAL฀VOLUME�฀ ฀ESSAYS฀AND฀AN฀ INTRODUCTION�฀EXTENDING฀OVER฀

฀PAGES฀OF฀DENSELY
PACKED฀ TEXT�฀&URTHER�฀ THE฀ESSAYS฀ARE฀ THOUGHTFULLY฀
GROUPED฀INTO฀SIX฀SECTIONS�฀FOCUSSING฀EACH฀GROUP฀ON฀A฀PARTICULAR฀AREA฀WHILE฀
ENSURING฀A฀BROAD฀COVERAGE฀OF฀THE฀MULTIPLE฀ISSUES฀INCIDENT฀UPON฀THE฀EDIT

ING฀OF฀3HAKESPEARE�฀)N฀THE฀lRST฀PART�฀3CRIPTS฀AND฀-ANUSCRIPTS�฀ESSAYS฀BY฀
(IRSCHlELD�฀7ERSTEIN฀AND฀0URKIS฀LOOK฀AT฀WHAT฀CAN฀BE฀INFERRED฀ABOUT฀THE฀฀
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MANUSCRIPT฀MATERIALS฀UNDERLYING฀THE฀PRINT฀EDITIONS�฀(IRSCHFELD�S฀ESSAY฀ON฀฀
AUTHORSHIP�฀COLLABORATION฀AND฀ATTRIBUTION฀PROFITS฀ FROM฀RECENT฀WORK฀฀
ON฀COLLABORATION�฀NOTABLY฀*EFFREY฀-ASTEN�S฀4EXTUAL฀)NTERCOURSE�฀#OLLABO
฀
RATION�฀!UTHORSHIP�฀AND฀3EXUALITIES฀IN฀2ENAISSANCE฀� 	�฀ITSELF฀DRAWING฀
ON฀"ARTHES�฀&OUCAULT฀AND฀OTHER฀POSTMODERN฀THEORISTS�฀AND฀PROlTS฀TOO฀
FROM฀THE฀MANY฀CRITIQUES฀OF฀-ASTEN�S฀WORK�฀4HIS฀ESSAY฀ALSO฀TOUCHES฀UPON฀
HOW฀DIGITAL฀METHODS฀HAVE฀ INmUENCED฀ THE฀ARGUMENT�฀WITH฀APPROPRIATE฀
SCEPTICISM�฀7ERSTINE�S฀ARTICLE฀TAKES฀UP฀7�7�฀'REG�S฀IDENTIFICATION฀OF฀
2ALPH฀#RANE�S฀PRIMACY฀AS฀THE฀+ING�S฀-EN฀SCRIBE฀RESPONSIBLE฀FOR฀MANY฀
OF฀THE฀&IRST฀&OLIO฀COMEDIES�฀CONTRASTING฀HIS฀WORK฀WITH฀THE฀OTHER฀NAMED฀
COMPANY฀ SCRIBE฀ASSOCIATED฀WITH฀3HAKESPEARE�฀%DWARD฀+NIGHT�฀ TO฀ CON

CLUDE฀THAT฀THE฀TERM฀hSCRIBAL฀COPYv฀MUST฀BE฀UNDERSTOOD฀IN฀MANY฀WAYS�฀
0URKIS฀ FOCUSSES฀ON฀ THE฀ FAMOUS฀ FEW฀PAGES฀OF฀4HE฀"OOKE฀OF฀3IR฀4HOMAS฀
-OORE฀�,ONDON�฀"RITISH฀,IBRARY�฀(ARLEY฀-3฀ ฀n฀NOT฀-3฀(ARLEY฀ ฀
AS฀0URKIS฀P�฀ ฀GIVES฀ IT�฀ THE฀"RITISH฀,IBRARY฀ IS฀VERY฀CAREFUL฀ABOUT฀ THESE฀
THINGS	�฀ANALYZING฀IT฀ALONGSIDE฀OTHER฀SURVIVING฀hPLAYHOUSE฀MANUSCRIPTSv฀
AND฀REACHING฀ANOTHER฀CONCLUSION฀WHICH฀AVOIDS฀SIMPLE฀CATEGORIZATION�฀
THERE฀IS฀NO฀EASY฀REDUCTION฀OF฀DOCUMENTS฀TO฀EITHER฀hORIGINAL฀TEXTv฀OR฀hTHE

ATRICAL฀REVISIONv�

4HIS฀MOVE฀TOWARDS฀MORE฀NUANCED�฀SCEPTICAL฀AND฀COMPLEX฀UNDER

STANDINGS฀EXTENDS฀THOUGH฀THE฀VOLUME฀�AS฀INDEED�฀ONE฀COULD฀SAY฀THAT฀THE฀
SAME฀MOVE฀CHARACTERIZES฀POST
"OWERS฀!NGLOPHONE฀TEXTUAL฀SCHOLARSHIP	�฀
4HE฀SECOND฀SECTION�฀-AKING฀BOOKS�฀BUILDING฀REPUTATIONS�฀UNPICKS฀ELE

MENTS฀OF฀WHAT฀ONE฀MIGHT฀TERM฀THE฀STANDARD฀NARRATIVE฀OF฀3HAKESPEARE฀IN฀฀
EARLY฀PRINT�฀ THAT฀HE฀WAS฀AN฀UNSTOPPABLE฀SUCCESS�฀AND฀THAT฀3HAKESPEARE฀฀
WAS฀INDIFFERENT฀TO฀THE฀lRST฀PRINT฀PRODUCTIONS฀OF฀HIS฀PLAYS�฀3ONIA฀-ASSAI฀
POINTS฀OUT฀THAT฀THE฀3HAKESPEARE฀PRINT฀JUGGERNAUT฀APPEARED฀TO฀HIT฀A฀BUMP฀
ON฀THE฀ROAD฀FROM฀ ฀TO฀ �฀AFTER฀THE฀WATERFALL฀OF฀QUARTOS฀FROM฀ ฀
TO฀ �฀JUST฀FOUR฀PLAYS฀WRITTEN฀BY฀3HAKESPEARE฀AFTER฀ ฀WERE฀PUBLISHED฀
BEFORE฀HIS฀DEATH฀IN฀ �฀-ASSAI�S฀EXPLANATION฀IS฀ELEGANT�฀THE฀DECLINE฀IN฀
3HAKESPEARE฀PUBLICATION฀WAS฀ THE฀RESULT฀OF฀A฀WHOLE฀SHIFT฀ IN฀ THE฀MARKET฀
TOWARDS฀THE฀PUBLICATION฀OF฀PLAYS฀WRITTEN฀FOR฀THE฀CHILDREN�S฀COMPANIES�฀
4HIS฀IS฀A฀REMINDER฀THAT฀OFTEN฀THE฀BEST฀EXPLANATIONS฀OF฀3HAKESPEARE�฀OR฀
INDEED฀ANY฀AUTHOR�฀LIE฀IN฀EXAMINATION฀OF฀THE฀CONTEXT฀IN฀WHICH฀THE฀AUTHOR฀
MOVED�฀AN฀ARGUMENT฀ FOR฀MORE฀AND฀MORE฀BACKGROUND฀RESEARCH�฀(ELEN฀
3MITH฀PROVIDES฀A฀USEFUL฀ROADMAP฀TO฀THE฀PRINTING฀AND฀PHYSICAL฀BIBLI

OGRAPHY฀OF฀THE฀lRST฀PHASE฀OF฀3HAKESPEARE฀PRINTS�฀UP฀TO฀ ฀WHEN฀HIS฀
NAME฀lRST฀APPEARS฀ON฀TITLE฀PAGES�฀!LAN฀&ARMER฀CONTINUES฀THE฀NARRATIVE฀
OF฀PRINTINGS฀UP฀TO฀ �฀AND฀FOCUSSES฀ON฀EVIDENCE฀THAT฀3HAKESPEARE฀WAS฀
�CONTRARY฀TO฀THE฀STANDARD฀NARRATIVE	฀ACTUALLY฀INVOLVED฀IN฀THE฀PRINTING฀OF฀

4HE฀TEXTS฀OF฀3HAKESPEARE
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HIS฀PLAYS฀IN฀hCORRECTv฀TEXTS฀TO฀A฀DEGREE฀GREATER฀THAN฀ANY฀OTHER฀CONTEMPO
฀
RARY฀AUTHOR฀n฀MORE�฀INDEED�฀THAN฀"EN฀*ONSON�฀WHO฀IS฀USUALLY฀ADVANCED฀
AS฀A฀MODEL฀OF฀AUTHORIAL฀CARE฀TO฀WHICH฀3HAKESPEARE฀FAILS฀TO฀ASPIRE�฀)N฀THE฀฀
PROCESS�฀&ARMER฀COMPLICATES฀OUR฀ SENSE฀OF฀3HAKESPEARE฀AS฀ AN฀AUTHOR�฀฀
HE฀IS฀NOT฀ONLY฀PRODUCING฀TEXTS฀FOR฀THE฀THEATRE�฀HE฀IS฀SEEING฀THEM฀INTO฀PRINT�฀
:ACHARY฀,ESSER฀AND฀0ETER฀3TALLYBRASS฀ADVANCE฀THE฀NARRATIVE฀PAST฀THE฀END฀฀
OF฀3HAKESPEARE�S฀LIFE�฀TO฀ �฀EXPLAINING฀HOW฀PUBLISHERS฀EXPERIMENTED฀
WITH฀DIFFERENT฀FORMULATIONS฀OF฀DISTINGUISHING฀THEIR฀PUBLICATIONS฀BY฀VARI

OUS฀INVOCATIONS฀OF฀AUTHORIAL฀ASCRIPTION�฀!LONG฀THE฀WAY�฀THEY฀DELIVER฀A฀
BIBLIOGRAPHIC฀MASTER฀CLASS฀IN฀THE฀DECONSTRUCTION฀OF฀THE฀BIBLIOGRAPHIC฀
lCTION฀OF฀ THE฀SO
CALLED฀h0AVIER฀1UARTOSv�฀WHICH฀EARLIER฀SCHOLARS฀HAVE฀
SEEN฀AS฀A฀lRST฀ATTEMPT฀TO฀CREATE฀A฀COLLECTION฀OF฀3HAKESPEARE�S฀PLAYS�฀,ESSER฀
AND฀3TALLYBRASS฀SHOW฀CONVINCINGLY฀THAT฀ THE฀SO
CALLED฀h0AVIER฀1UARTOSv฀
ARE฀A฀MODERN฀INVENTION฀OF฀THE฀h.EW฀"IBLIOGRAPHYv�฀AND฀ON฀THE฀BASIS฀OF฀A฀
BRAVURA฀ANALYSIS฀OF฀THE฀DISTRIBUTION฀OF฀STAB
STITCH฀HOLES฀IN฀THE฀SURVIVING฀
COPIES฀THEY฀ARGUE฀THAT฀THERE฀IS฀NO฀SUCH฀SINGLE฀THING฀AS฀THE฀h0AVIER฀1UAR

TOSv�฀)NSTEAD�฀THEY฀ARE฀MULTIPLE฀PRODUCTIONS฀OF฀AN฀ENTERPRISING฀,ONDON฀
BOOKSELLER�฀7ILLIAM฀*AGGARD�฀WHO฀SOUGHT฀TO฀OFFLOAD฀VARIOUS฀SURPLUS฀
PRINTINGS฀BY฀BINDING฀THEM฀TOGETHER�฀&AR฀FROM฀BEING฀A฀MOVE฀TOWARDS฀A฀
3HAKESPEARE฀COLLECTION�฀THE฀FOUNDATION฀OF฀THESE฀PRINTINGS฀SEEMS฀TO฀HAVE฀
BEEN฀SURPLUS฀COPIES฀OF฀(EYWOOD�S฀7OMAN฀+ILLED�฀WHICH฀*AGGARD฀TRIED฀TO฀
DISPOSE฀OF฀BY฀SMUGGLING฀IT฀INTO฀VARIOUS฀3HAKESPEARIAN฀COLLECTIONS�฀4HE฀
lNAL฀ESSAY฀IN฀THIS฀PART�฀BY฀%MMA฀3MITH�฀COMPLETES฀THE฀CYCLE�฀FOCUSSING฀
ON฀3HAKESPEARE฀IN฀PRINT฀WITH฀ANALYSIS฀OF฀THE฀CHARACTER฀LISTS฀IN฀THE฀ ฀
lRST฀&OLIO�฀!GAIN�฀THE฀TRADITIONAL฀NARRATIVE฀IS฀COMPLICATED�฀7HERE฀THE฀
DEDICATIONS฀TO฀THE฀VOLUME฀CLAIM฀A฀HIGH฀LEVEL฀OF฀EDITORIAL฀CARE�฀THE฀CASUAL฀
TREATMENT฀OF฀THE฀CHARACTER฀LISTS฀WITH฀THEIR฀MANY฀MISTAKES฀AND฀INCONSIS

TENCIES฀UNDERCUTS฀THIS฀NARRATIVE�

4HE฀TITLE฀OF฀THE฀THIRD฀SECTION�฀&ROM฀PRINT฀TO฀MANUSCRIPT�฀SUGGESTS฀A฀REVER

SION�฀!FTER฀THEIR฀PRINTING�฀WE฀lND฀THE฀TRACES฀OF฀READERSHIP฀OF฀THE฀PLAYS฀IN฀
MANUSCRIPT฀FORM�฀,AURA฀%STILL�S฀h#OMMONPLACING฀READERSv฀RECORDS฀THE฀
APPEARANCE฀OF฀3HAKESPEARE฀IN฀COMMON
PLACE฀BOOKS�฀WRITTEN฀BY฀STUDENTS�฀
CLERGY�฀AND฀EVEN฀AN฀!RCHBISHOP฀OF฀#ANTERBURY�฀*EAN
#HRISTOPHE฀-AYER�฀฀
IN฀i!NNOTATING฀AND฀TRANSCRIBING฀FOR฀THE฀THEATRE�฀3HAKESPEARE�S฀EARLY฀MODERN฀
READER
REVISERS฀AT฀WORKw�฀SURVEYS฀THE฀MARK
UP฀OF฀PRINTED฀TEXTS฀FOR฀PERFOR
฀
MANCE�฀AND฀COMPLETE฀MANUSCRIPT฀COPIES฀OF฀THE฀PRINTED฀PLAYS�฀ADAPTED฀FOR฀฀
PERFORMANCE�฀*EFFREY฀4ODD฀+NIGHT�S฀i3HAKESPEARE฀AND฀THE฀COLLECTION�฀READ

ING฀BEYOND฀READERS�฀MARKSw฀LOOKS฀AT฀READERS�฀MARKS฀IN฀EARLY฀PRINT฀COPIES�฀฀
POINTING฀OUT฀THAT฀STUDY฀OF฀READERLY฀INVOLVEMENT฀THROUGH฀ANALYSIS฀OF฀SUCH฀
MARKS฀�A฀PURSUIT฀SUDDENLY฀ACADEMICALLY฀FASHIONABLE	฀MUST�฀IN฀THE฀CON
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TEXT฀OF฀3HAKESPEARE�฀LOOK฀MUCH฀MORE฀WIDELY฀THAN฀THE฀NOTES฀THEMSELVES�฀
EXAMINING฀HOW฀WORKS฀ARE฀hCOLLECTEDv�฀WITHIN฀A฀BOUND฀VOLUME�฀WITHIN฀A฀
LIBRARY฀AND฀WITHIN฀STILL฀LARGER฀NETWORKS�฀+NIGHT฀SHOWS฀HOW฀THIS฀MAY฀BE฀
DONE฀ FOR฀ THE฀hCOLLECTIONv฀OF฀3HAKESPEARE฀BY฀'ARRICK฀AND฀+EMBLE�฀!LAN฀฀
'ALEY�S฀i%NCODING฀AS฀EDITING฀AS฀READINGw฀TAKES฀THE฀ARGUMENT฀IN฀A฀QUITE฀DIF
฀
FERENT฀DIRECTION�฀HE฀ARGUES฀THAT฀ENCODING฀TEXTS฀FOR฀THE฀COMPUTER฀IS฀ALSO฀A฀
FORM฀OF฀READING�฀(IS฀DESCRIPTIONS฀OF฀HIS฀OWN฀VARIOUS฀EXPERIMENTS�฀TYPI

CALLY฀WHEN฀ TEACHING฀ENCODING�฀ARE฀COMPELLING฀ INSTANCES฀OF฀HOW฀QUES

TIONS฀ABOUT฀ENCODING฀LEAD฀TO฀THE฀HEART฀OF฀MUCH฀LARGER฀QUESTIONS�฀WHAT฀฀
IS฀A฀TEXT�฀!ND฀WHAT฀IS฀IT�฀TO฀hREADv�฀7�"�฀7ORTHEN�S฀i3HAX฀THE฀APPw฀CONTIN
฀
UES฀THE฀VOYAGE฀INTO฀THE฀DIGITAL�฀BY฀WAY฀OF฀$ERRIDEAN฀THEORY฀AND฀POSTCARD฀
PLAYS�฀ INTO฀ THE฀WORLD฀OF฀APPS�฀AND฀OFFERS฀AN฀EFlCIENT฀REVIEW฀OF฀VARIOUS฀
PERFORMANCE฀AND฀TEACHING฀APPS�฀4HERE฀IS฀A฀MILLENNIAL฀FEEL฀TO฀HIS฀LANGUAGE�฀
WE฀ARE฀HEADING฀TOWARDS฀A฀STATE฀OF฀iTEXTUAL฀TRANSCENDENTALISMw฀�P�฀ 	�฀
WHICH฀WE฀ CAN฀ONLY฀HOPE฀WILL฀NOT฀BE฀ TOO฀PAINFUL�฀!LREADY�฀ IN฀MY฀OWN฀
CLASSES�฀)฀SEE฀STUDENTS฀READING฀FAR฀MORE฀ON฀THEIR฀PHONES฀THAN฀IN฀BOOKS�฀
7ATCH฀THIS฀SPACE�

4HE฀FOURTH฀SECTION�฀%DITORIAL฀LEGACIES�฀MOVES฀AWAY฀FROM฀THE฀PLAYS฀AND฀
THEIR฀PRINTING฀TO฀LOOK฀AT฀ASPECTS฀OF฀HOW฀EDITORS฀OVER฀THE฀CENTURIES฀HAVE฀฀
SOUGHT฀TO฀PRESENT฀THE฀PLAYS�฀0ETER฀(OLLAND�S฀i4HEATRE฀EDITIONSw฀INGENIOUSLY฀฀
CONTRASTS฀TWO฀EDITIONS�฀ONE฀FROM฀ ฀AND฀ONE฀FROM฀ �฀WHICH฀SOUGHT฀
TO฀PRESENT฀(AMLET฀AS฀A฀THEATRICAL฀OBJECT�฀(IS฀ESSAY฀SHOWS฀WELL฀HOW฀LITTLE฀
PRINT฀CAN฀CONVEY฀OF฀THE฀iCOMPLEX฀AND฀MESSY฀WORLD฀OF฀THE฀THEATREw฀�P�฀ 	�฀฀
!S฀HE฀OBSERVES฀n฀AND฀THIS฀VOLUME฀SHOWS฀n฀iTHEATRE
LINKED฀EDITIONS฀OF฀
3HAKESPEARE฀TEND฀TO฀GET฀SHORT฀SHRIFTw฀�P�฀ 	�฀.ONETHELESS�฀THERE฀ARE฀฀
GEMS฀HERE�฀NOT฀LEAST฀3AMUEL฀&RENCH�S฀!CTING฀%DITIONS�฀WHICH฀FOSSILIZE฀THE฀
&ORBES
2OBERTSON฀ ฀PRODUCTION฀OF฀(AMLET฀FOREVER�฀+EIR฀!LAM฀TAKES฀
ANOTHER฀ROUTE�฀LOOKING฀AT฀THE฀USE฀MADE฀OF฀ILLUSTRATION฀IN฀3HAKESPEARE฀
EDITIONS�฀(IS฀%DITING฀3HAKESPEARE฀BY฀PICTURES�฀ ILLUSTRATED฀EDITIONS฀ IS฀ IN฀
PART฀A฀RECORD฀OF฀INCREASING฀TECHNICAL฀SOPHISTICATION฀ENABLING฀NEW฀ILLUS

TRATIVE฀POSSIBILITIES�฀IN฀PART฀IT฀IS฀A฀RECORD฀OF฀CULTURAL฀CHANGE�฀AS฀ILLUSTRATIONS฀
SHOW฀HOW฀EACH฀GENERATION฀LIKED฀TO฀SEE�฀DECORATIVE�฀DISCURSIVE�฀ICONO

GRAPHIC�฀ROCOCO�฀ALL฀HAVE฀THEIR฀DAY�฀ENDING฀IN฀A฀CLIMAX฀WITH฀A฀-ANGA฀
4EMPEST฀FROM฀ �฀&ORMAT฀AND฀READERSHIPS฀BY฀!NDREW฀-URPHY฀PACKS฀IN฀
A฀WEALTH฀OF฀INFORMATION฀ABOUT฀THE฀MANY฀FORMS฀3HAKESPEARE฀PRINTING฀
TOOK�฀ FROM฀ TINY฀MATCHBOX฀ SIZED฀EDITIONS฀ �GOOD฀ FOR฀ STEALING	฀ TO฀ COSTLY฀
DE
LUXE฀MULTI
VOLUME฀WALLET
BUSTERS�฀*EFF฀"EZOS฀OF฀!MAZON฀MIGHT฀HAVE฀
BEEN฀SCHOOLED฀BY฀*AMES฀,ACKINGTON�฀WHOSE฀MOTTO฀WAS฀i3-!,,฀02/&

)43฀ $/฀ '2%!4฀ 4().'3w�฀AND฀WHO฀�AROUND฀ 	฀ INCREASED฀ THE฀
NUMBER฀OF฀BUYERS฀BY฀SQUEEZING฀THE฀PRICE�฀lRSTLY฀BY฀AGGRESSIVE฀PURSUIT฀OF฀
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REMAINDERED฀STOCK�฀-URPHY฀AGAIN฀BRINGS฀US฀TO฀THE฀DIGITAL฀ERA�฀AND฀AGAIN฀฀
CONCLUDES฀WITH฀THE฀SAME฀-ANGA฀4EMPEST�฀,EAH฀-ARCUS�฀i!฀MAN฀WHO฀NEEDS฀
NO฀INTRODUCTIONw฀RETURNS฀US฀TO฀THE฀WORLD฀OF฀EDITIONS�฀FOCUSSING฀AGAIN฀ON฀฀
4HE฀4EMPEST฀�IS฀THIS฀DELIBERATE฀POLICY฀IN฀THIS฀VOLUME�	฀THROUGH฀ITS฀EDI

TIONS฀AND฀PARTICULARLY฀THEIR฀EDITORIAL฀INTRODUCTIONS�฀&OR฀THOSE฀OF฀US฀WHO฀
GREW฀UP฀WITH฀OUR฀TEXTS฀OF฀3HAKESPEARE฀ INDISSOLUBLY฀YOKED฀TO฀EDITORIAL฀
INTRODUCTIONS�฀IT฀IS฀SOMETHING฀OF฀A฀SHOCK฀TO฀DISCOVER฀THAT฀THE฀ELABORATE฀
EDITORIAL฀ FRONTISPIECE฀ TO฀ THE฀ TEXT฀ IS฀A฀COMPARATIVELY฀RECENT฀ INNOVATION�฀
EVEN฀MORE฀OF฀A฀SURPRISE฀TO฀DISCOVER฀THE฀PROTEAN฀FORMS฀THE฀INTRODUCTIONS฀
FOR฀ JUST฀ONE฀PLAY฀MAY฀ TAKE฀�THOUGH�฀ADMITTEDLY�฀ THE฀COLONIAL฀CONCERNS฀
OF฀4HE฀4EMPEST฀RENDER฀IT฀PARTICULARLY฀LIABLE฀TO฀SHIFTING฀INTELLECTUAL฀CUR

RENTS	฀n฀AND฀lNALLY�฀DISORIENTATING฀TO฀REmECT฀THAT฀WE฀MAY฀BE฀SEEING฀THE฀฀
END฀OF฀i4HE฀)NTRODUCTIONw฀AS฀EDITIONS฀TURN฀TO฀THE฀7EB�฀WITH฀ITS฀INCLINATION฀฀
TO฀UNDERCUT฀THE฀MONOLITHIC฀INFALLIBILITY฀AFFECTED฀BY฀TRADITIONAL฀INTRODUC

TIONS�฀,ITTLE฀LOSS�฀SOME฀MAY฀THINK�฀THOUGH฀)฀FOR฀ONE฀WILL฀ALWAYS฀ASSOCIATE฀
(AMLET฀WITH฀*OHN฀$OVER฀7ILSON�S฀VOICE฀ECHOING฀IN฀SOME฀FAR
AWAY฀VAULT�฀฀
4HE฀LAST฀ESSAY฀IN฀THE฀SECTION�฀i%MENDATION฀AND฀THE฀EDITORIAL฀RECONlGURA

TION฀OF฀3HAKESPEAREw฀BY฀,UKAS฀%RNE�฀TAKES฀US฀INTO฀THE฀DECADES
LONG฀WAR฀฀
BETWEEN฀hUNEDITORSv฀AND฀hEDITORSv�฀"OTH฀SIDES�฀AS฀%RNE฀SHOWS�฀HAVE฀PARA

DOX฀AT฀THEIR฀HEART�฀THE฀MORE฀ONE฀EDITS�฀THE฀MORE฀ONE฀STACKS฀ACCRETIONS฀ON฀
THE฀TEXT�฀THE฀MORE฀ONE฀UNEDITS�฀THE฀MORE฀ONE฀SEES฀THAT฀TEXTS฀ARE฀ACCRE

TIONS�฀%RNE฀PROVOCATIVELY฀ASSOCIATES฀THE฀TWO฀SCHOOLS฀WITH฀hCATHOLICv฀AND฀
hPROTESTANTv฀MODES฀OF฀THOUGHT�฀,IKE฀MOST฀SUCH฀METAPHORS�฀THIS฀CAN฀TAKE฀
US฀A฀GOOD฀WAY�฀THIS฀TIME฀ROUND�฀THE฀ADVENT฀OF฀THE฀DIGITAL฀�WHICH฀IN฀THIS฀
VOLUME฀OFTEN฀APPEARS฀AS฀A฀NUMINOUS฀CLOUD	฀OFFERS฀TO฀SHIFT฀THE฀GROUND฀
TOWARDS฀hUNEDITINGv�฀/NE฀MAY฀CONlDENTLY฀PREDICT฀A฀BACKLASH�

4HE฀TITLE฀OF฀THE฀lFTH฀SECTION�฀%DITORIAL฀PRACTICES�฀SHIFTS฀THE฀DISCUSSION฀TO฀
WHAT฀EDITORS฀MIGHT฀DO฀IN฀PARTICULAR฀CASES�฀!T฀TIMES�฀ONE฀FEELS฀THIS฀VOLUME฀
IS฀DISCOURSE
HEAVY�฀A฀LOT฀OF฀WORDS฀ABOUT฀WORDS�฀SO฀THAT฀3TALLYBRASS฀AND฀
,ESSER�S฀ANALYSIS฀OF฀STAB
STITCH฀HOLES฀ IS฀WELCOME฀RELIEF�฀3IMILARLY�฀ THE฀
ESSAYS฀ IN฀THIS฀SECTION฀GRAPPLE฀WITH฀SPECIlC฀MATERIAL฀DIFlCULTIES�฀ *OHN฀฀
*OWETT�S฀i&ULL฀PRICKS฀AND฀GREAT฀P�S�฀SPELLINGS�฀PUNCTUATION�฀ACCIDENTALSw฀CON
฀
CENTRATES฀ON฀THE฀SMALLEST฀EDITORIAL฀UNITS�฀PUNCTUATION฀MARKS฀AND฀SPELL
฀
INGS�฀!LAN฀$ESSING฀�i$IVIDED฀3HAKESPEARE�฀#ONlGURING฀!CTS฀AND฀3CENESw	฀฀
LOOKS฀AT฀ THE฀CONFUSIONS฀CAUSED฀AS฀EDITORS฀ TRY฀ TO฀ IMPOSE฀ACT฀AND฀SCENE฀฀
BREAKS฀ON฀PLAYS฀WHICH฀DID฀NOT฀HAVE฀THEM�฀-ATTHEW฀$IMMOCK�S฀i3HAKE

SPEARE�S฀STRANGE฀TONGUES�฀EDITORS฀AND฀THE฀@FOREIGN�฀VOICE฀IN฀3HAKESPEAREAN฀
DRAMAw฀LOOKS฀AT฀THE฀MANY฀hSTRANGEv฀VOICES฀IN฀3HAKESPEARE�S฀PLAYS�฀FOREIGN฀฀
LANGUAGES�฀DIALECTS�฀INmECTED฀SPEECH฀OF฀ALL฀KINDS�฀AND฀HOW฀EDITORS฀MIGHT฀฀
REPRESENT฀THEM�฀OR฀FAIL฀TO฀REPRESENT฀THEM�฀4IFFANY฀3TERN�S฀ESSAY฀i"EFORE฀THE฀฀
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BEGINNING�฀AFTER฀THE฀END�฀WHEN฀DID฀PLAYS฀START฀AND฀STOPw฀EXTENDS฀THE฀DISCUS
฀
SION฀OF฀ACT฀AND฀SCENE฀BREAKS฀TO฀CONSIDER฀HOW฀THE฀BEGINNING฀AND฀END฀OF฀
PERFORMANCES฀ARE฀PROBLEMATIC฀EVENTS�฀AND฀HOW฀THEY฀MIGHT฀BE฀MARKED�฀
4HE฀COMMON฀THREAD฀IN฀ALL฀FOUR฀ESSAYS฀IS฀THAT฀THERE฀ARE฀NO฀EASY฀CHOICES�฀
AND฀INDEED฀ALMOST฀NO฀GOOD฀CHOICES�฀4HEATRE฀IS฀LIVING฀SPEECH฀AND฀ACTION�฀
NAILING฀IT฀TO฀THE฀PRINT฀PAGE฀�OR฀COMPUTER฀SCREEN	฀IS฀ALWAYS฀GOING฀TO฀BE฀
BRUTAL�฀4HE฀FOUR฀HUNDRED฀YEARS฀BETWEEN฀OURSELVES฀AND฀3HAKESPEARE�฀AND฀
ALL฀ THE฀ LINGUISTIC฀AND฀CULTURAL฀CHANGES฀WHICH฀HAVE฀ INTERCEDED�฀CALL฀ TO฀
MIND฀HOW฀AN฀/XFORD฀%NGLISH฀$ICTIONARY฀EDITOR฀ONCE฀DElNED฀TO฀ME฀HIS฀
TASK�฀IT฀IS฀CLOG
DANCING฀ON฀QUICKSAND�฀3O฀INDEED฀IS฀3HAKESPEARE฀EDITING�฀
7HAT฀WE฀MIGHT฀THINK฀OF฀AS฀SIMPLE฀MATTERS฀n฀THE฀DISTINCTION฀BETWEEN฀
ACCIDENTALS฀AND฀SUBSTANTIVES�฀HOW฀TO฀MARK฀BREAKS฀WITHIN฀PLAY฀ACTION฀
�GEOMETRIC฀TUDOR฀ROSES�฀TREBLE฀CLEFS�	�฀TO฀SIGNAL฀THE฀OPENING฀AND฀CLOSING฀
OF฀THE฀ACTION฀�TRUMPETERS�฀SONGS�฀DANCES�	�฀HOW฀TO฀PUNCTUATE฀�AND฀NOT฀
TO฀PUNCTUATE	฀-ORROCCO�S฀SPEECHES฀IN฀4HE฀-ERCHANT฀OF฀6ENICE�฀NOTHING฀IS฀
SIMPLE�฀!S฀3TERN฀PUTS฀IT฀IN฀THE฀LAST฀SENTENCE฀OF฀THE฀SECTION�฀THE฀ONE฀EDITO

RIAL฀STRATEGY฀WHICH฀CANNOT฀BE฀DEPLOYED฀IS฀IGNORANCE�฀

4HE฀lNAL฀SECTION฀BEGINS฀WITH฀*ILL฀,EVENSON�S฀i&RAMING฀3HAKESPEAREw฀
ESSAY�฀ ALREADY฀ REFERRED฀ TO฀ABOVE฀AND฀HERE฀PLACED฀ IN฀ THE฀CONTEXT฀OF฀ A฀
SECTION฀TITLED฀!PPARATUS฀AND฀THE฀FASHIONING฀OF฀KNOWLEDGE�฀,EVENSONS�฀CON

TRIBUTION฀OVERmOWS฀THIS฀SECTION�฀TO฀THE฀POINT฀THAT฀IT฀WOULD฀HAVE฀MADE฀AN฀
EXCELLENT฀INTRODUCTION฀TO฀THE฀WHOLE฀VOLUME�฀&OR฀A฀READER฀SUCH฀AS฀MYSELF�฀
WHO฀KNOWS฀SOMETHING฀OF฀TEXTUAL฀SCHOLARSHIP฀BUT฀WHOSE฀AREA฀OF฀SPECIALIZA

TION฀LIES฀OUTSIDE฀3HAKESPEARE฀�AND฀MANY฀READERS฀WILL฀lT฀THIS฀PROlLE	�฀THIS฀
ESSAY฀PROVIDES฀AN฀EXCELLENT฀WAY฀ INTO฀THE฀HUGE฀SUBJECT฀OF฀EDITING฀3HAKE

SPEARE฀OVER฀FOUR฀HUNDRED฀YEARS�฀4HAT฀SAID�฀THE฀MOST฀INTERESTING฀PART฀OF฀THE฀
ESSAY฀IS฀,EVENSON�S฀REmECTIONS฀ON฀A฀HALF
CENTURY฀OF฀HER฀OWN฀INVOLVEMENT฀฀
IN฀3HAKESPEARE฀EDITING�฀ALL฀THE฀WAY฀FROM฀!LFRED฀(ARBAGE�S฀GRADUATE฀CLASS฀IN฀฀
EDITING฀AT฀(ARVARD฀ IN฀ ฀ �IT฀ IS฀ STARTLING฀HOW฀MANY฀KEY฀EVENTS฀ IN฀ THIS฀฀
BOOK฀ARE฀REFERRED฀TO฀THAT฀YEAR	�฀THROUGH฀HER฀WORK฀WITH฀3TANLEY฀7ELLS฀IN฀THE฀

S฀ON฀2OMEO฀AND฀*ULIET฀FOR฀THE฀/XFORD฀3HAKESPEARE�฀TO฀THE฀LATEST฀DIGI

TAL฀EDITIONS�฀%RIC฀2ASMUSSEN�S฀i%DITORIAL฀MEMORY�฀ THE฀ORIGIN฀AND฀EVOLU
฀
TION฀OF฀COLLATION฀NOTESw฀BEGINS฀WITH฀A฀REPERTOIRE฀OF฀THE฀HOSTILE฀THINGS฀PEOPLE฀฀
HAVE฀SAID฀ABOUT฀VARIANT฀APPARATUS�฀PROCEEDS฀THROUGH฀A฀USEFUL฀SUMMARY฀OF฀
THE฀HISTORY฀OF฀3HAKESPEAREAN฀TEXTUAL฀APPARATUS�฀AND฀ENDS฀WITH฀A฀SATISFY

INGLY฀PRECISE฀DESCRIPTION฀OF฀WHAT฀A฀DIGITAL฀TEXTUAL฀APPARATUS฀MIGHT฀OFFER�฀
THANKS฀TO฀THE฀IMAGINATIVE฀EFFORTS฀OF฀THE฀-,!฀3HAKESPEARE฀6ARIORUM฀GROUP฀
AND฀THE฀INTENSE฀EFFORT฀OF฀THE฀.EW฀6ARIORUM฀(AMLET�฀IN฀WHICH฀BOTH฀2AS

MUSSEN฀AND฀'ALEY฀FROM฀THIS฀VOLUME฀ARE฀INVOLVED�฀)T฀ IS฀lTTING฀THEN฀THAT฀฀
THE฀LAST฀ESSAY฀IN฀THE฀VOLUME�฀$AVID฀7EINBERGER�S฀i3HAKESPEARE฀AS฀NETWORKw�฀฀
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LOOKS฀TOWARD฀A฀CAPACIOUS฀AND฀GLITTERING฀FUTURE�฀IN฀WHICH฀ALL฀THAT฀WE฀MIGHT฀
EVER฀WANT฀TO฀DO฀WITH฀3HAKESPEARE฀n฀IMAGES฀OF฀ALL฀THE฀PRINTINGS�฀TRANSCRIPTS�฀
COMMENTARIES�฀VARIANT฀TEXTS�฀PERFORMANCES�฀RECORDS฀OF฀SOURCES฀AND฀THE฀
SOURCES฀THEMSELVES�฀COMMENTS฀AND฀ANNOTATIONS฀OF฀EVERY฀KIND฀n฀IS฀ALL฀AVAIL

ABLE�฀ALL฀LINKED฀TOGETHER�฀OUT฀THERE฀ON฀THE฀WEB�฀)฀MUST฀DECLARE฀AN฀INTEREST฀
HERE�฀)฀ADVOCATE฀FOR฀SOMETHING฀VERY฀SIMILAR฀FOR฀3HAKESPEARE�฀THOUGH฀)฀CALL฀
IT฀A฀hCORAL฀REEFv฀BUILT฀BY฀US฀ALL�฀ONE฀POLYP฀AT฀A฀TIME�฀IN฀AN฀ARTICLE฀i0ROJECT

BASED฀DIGITAL฀HUMANITIES฀AND฀SOCIAL�฀DIGITAL฀AND฀SCHOLARLY฀EDITIONSw฀�$IGI

TAL฀3TUDIES฀IN฀THE฀(UMANITIES�฀A�฀88)฀; =�฀PP�฀ 
 	�฀)NDEED�฀MUCH฀฀
OF฀ THIS฀ IS฀ ALREADY฀ HAPPENING�฀ AS฀ THE฀HamletWorks.org฀ AND฀ )NTERNET฀
3HAKESPEARE฀%DITIONS฀AND฀ASSOCIATED฀ENTERPRISES฀SHOW�฀7EINBERGER฀OFFERS฀
MANY฀SPECIlC฀USEFUL฀SUGGESTIONS฀AS฀TO฀HOW฀THIS฀NETWORK฀MAY฀BE฀POPU

LATED�฀)฀AM฀CONCERNED�฀AS฀7EINBERGER฀APPARENTLY฀IS฀NOT�฀THAT฀WE฀MAY฀HAVE฀
DONE฀THE฀EASY฀THINGS�฀4O฀BUILD฀THE฀NETWORK฀TOWARD฀THE฀VISION฀7EINBERGER฀
SETS฀OUT฀MAY฀REQUIRE฀LEVELS฀OF฀ALTRUISM฀BEYOND฀THOSE฀USUALLY฀ASSOCIATED฀
WITH฀INDIVIDUAL฀SCHOLARS�฀LIBRARIES฀AND฀ARCHIVES�฀/PEN฀ACCESS฀IS฀THE฀KEY�฀AS฀
'ALEY฀AND฀7EINBERGER฀NOTE�฀4HE฀TROUBLE฀IS�฀WE฀ALL฀WANT฀/PEN฀!CCESS฀TO฀
EVERYONE฀ELSE�S฀MATERIAL�฀WHILE฀MAINTAINING฀STRICT฀CONTROL฀OVER฀OUR฀OWN�

4HIRTY
SEVEN฀PAGES฀OF฀i7ORKS฀#ITEDw฀AND฀A฀SIXTEEN
PAGE฀INDEX฀ROUND฀฀
OUT฀THE฀VOLUME�฀9ET�฀SUCH฀IS฀THE฀RANGE฀OF฀THE฀SUBJECT�฀ONE฀FEELS฀THAT฀THE฀
VOLUME฀ COULD฀ HAVE฀ BEEN฀ YET฀ LARGER�฀ /NE฀ MISSES฀ THE฀ KIND฀ OF฀ DETAILED฀
PRINTING฀HOUSE฀ANALYSIS฀WHICH฀HAS฀DONE฀SO฀MUCH฀TO฀ILLUMINATE฀3HAKE
฀
SPEARE฀SCHOLARSHIP฀OVER฀THE฀YEARS�฀AND฀IS฀STILL฀BEING฀PRACTICED฀BY฀�AMONG฀฀
OTHERS	฀'ABRIEL฀%GAN�฀%RIC฀2ASMUSSEN฀AND฀!NTHONY฀7EST�฀!฀SUCCESSOR฀
VOLUME฀MIGHT฀USEFULLY฀TAKE฀THIS฀UP�฀OMITTING฀THIS฀STUDY฀MIGHT฀GIVE฀THE฀
IMPRESSION฀THAT฀THE฀COURSE฀OF฀.EW฀"IBLIOGRAPHY฀IS฀RUN฀�PARTLY฀TRUE	฀AND฀
THAT฀DETAILED฀PHYSICAL฀ANALYSIS฀HAS฀NO฀MORE฀TO฀TEACH฀�NOT฀TRUE฀AT฀ALL	�฀4HIS฀
RAISES฀THE฀QUESTION�฀SUCCESSOR฀TO฀EXACTLY฀WHAT�฀4HE฀TITLE฀3HAKESPEARE฀AND฀
4EXTUAL฀3TUDIES฀IMPLIES฀A฀lXITY฀OF฀SUBJECT฀APPROPRIATE฀TO฀A฀SINGLE฀MAGISTE

RIAL฀SURVEY�฀"UT฀THE฀LANDSCAPE฀OF฀CONTINUING฀CHANGE฀AT฀EVERY฀LEVEL฀WHICH฀
EVERY฀ESSAY฀IN฀THE฀VOLUME฀ATTESTS�฀CHANGE฀WHICH฀LOOKS฀ONLY฀TO฀ACCELER

ATE฀AS฀THE฀DIGITAL฀TURN฀REACHES฀INTO฀EVERY฀CORNER฀OF฀SCHOLARSHIP�฀MEANS฀
THAT฀THE฀BOOK฀BECOMES฀SOMETHING฀ELSE�฀)T฀BECOMES฀A฀STATUS฀QUAESTIONIS฀
VOLUME�฀WITH฀EVEN฀DRY฀HISTORICAL฀SURVEYS฀OF฀THE฀PRINTING฀OF฀3HAKESPEARE�S฀
PLAYS฀COLOURED฀BY฀THE฀CHANGING฀THINKING฀OF฀THE฀LAST฀DECADES�฀/NE฀COULD฀
WELL฀IMAGINE฀THAT฀BY฀ �฀TEN฀YEARS฀AFTER฀THE฀PUBLICATION฀OF฀THIS฀VOLUME�฀
QUITE฀ENOUGH฀WILL฀HAVE฀CHANGED฀FOR฀THERE฀TO฀BE฀A฀SUCCESSOR฀VOLUME�

4HE฀RUSH฀TO฀THE฀WEB�฀THE฀RISE฀OF฀ONLINE฀PEER
REVIEWED฀COLLECTIONS�฀USU

ALLY฀AVAILABLE฀FREE�฀LEADS฀ONE฀TO฀QUESTION�฀IS฀THERE฀A฀FUTURE฀FOR฀PUBLICATIONS฀
MADE�฀AS฀THIS฀ONE฀WAS�฀BY฀A฀LARGE฀5NIVERSITY฀0RESS฀AND฀SOLD฀AT฀A฀HIGH฀PRICE฀
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FOR฀EACH฀VOLUME�฀4HE฀LAST฀SENTENCE฀OF฀THE฀ACKNOWLEDGEMENTS฀OFFERS฀THE฀
iGREATEST฀THANKSw฀TO฀3ARAH฀3TANTON�฀THE฀EDITOR฀AT฀#AMBRIDGE฀5NIVERSITY฀
0RESS฀RESPONSIBLE฀FOR฀THIS฀AND฀OTHER฀3HAKESPEARE
RELATED฀PUBLICATIONS฀AT฀
THE฀0RESS฀�P�฀ 	�฀&ROM฀MY฀OWN฀EXPERIENCE�฀)฀KNOW฀HOW฀MUCH฀3TANTON฀
�AND฀HER฀COLLEAGUES฀OVER฀THE฀YEARS�฀+EVIN฀4AYLOR฀AND฀!NDREW฀"ROWN	฀ARE฀
CRUCIAL฀TO฀A฀PUBLICATION฀SUCH฀AS฀THIS�฀AT฀EVERY฀POINT฀iINCLUSIVE�฀THOUGHT

FUL�฀AND฀ACCURATEw฀AS฀,EVENSON฀PUTS฀IT฀�P�฀ 	�฀4HEIR฀EFFORT฀IS฀INVISIBLE฀
BUT฀ ALL฀ PERVASIVE�฀ 4HEY฀ ARE฀ THE฀ CATALYST฀ WHICH฀ CREATE฀ THE฀ UNIFORMITY�฀
FOCUS�฀CONSISTENCY�฀AND฀EXCELLENCE฀EVIDENT฀THROUGHOUT฀THIS฀VOLUME�฀7E฀
MAY฀HOPE฀THAT฀IN฀THE฀NETWORK฀FORESEEN฀BY฀7EINBERGER฀THERE฀IS฀A฀PLACE฀FOR฀
SUCH฀A฀0RESS�฀AND฀FOR฀SUCH฀EDITORS฀AS฀3TANTON�
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